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one to help me in any way. But I always keep 
my word. I finished the book in the time 
promised. It filled a gap, and supplied the 
need. I had done my best under the circum- 
stances; I did not consider the book as of any 
importance, and I have been more than sur- 
prised at the more than friendly reviews it has 
received, except from The Times and Modern 
Language Notes. 

Charlotte Cabmichael Stopes. 

Hampstead, London. 



The Second Maid's Teagedy 

To the Editors of Mod. Lang. Notes. 

Sirs: — My attention has been called to an 
article by Mr. Watson Nicholson in Modern 
Language Notes for February, 1912, which 
contains a most kind and appreciative notice 
of my edition of the Second Maiden's Tragedy 
prepared for the Malone Society in 1909. I 
quite agree that the ascription of small altera- 
tions and deletions is a difficult and uncertain 
task, and my chief concern was to argue 
against the wholesale and indiscriminate ascrip- 
tion of such to the censor, which had been the 
practice of previous writers. I think for my 
own part that we have had enough of 'psy- 
chology ' in palaeographies! matters. The ink 
in which Buc signed is rather distinctive in 
color, and though I admit, of course, the ab- 
stract possibility of his having used two ink 
pots, I think it is uncritical to ascribe to him, 
on grounds of mere plausibility, alterations 
which are obviously in a different ink from 
that of his signature. Some alterations are 
certainly his, some are certainly the author's; 
there is a residue which I should be quite 
willing to leave unascribed. 

Mr. Nicholson mildly rebukes me for omit- 
ting all mention of certain blue pencil marks 
in the manuscript. There are no blue pencil 
marks in the manuscript that I can see. There 
are a number of marks in ordinary lead pencil 
^-obviously the work of some modern reader 
or editor. 



Mr. Nicholson also remarks that the five 
slips of paper containing alterations are 'in 
a different handwriting' from the text — at 
least I suppose he means different from the 
text. If he will kindly look at the facsimiles 
in my edition he will, I think, be able to con- 
vince himself that this is an error. The writ- 
ing, though showing some variation, is un- 
doubtedly the same. 

W. W. Geeg. 

London, England. 



Powlert: An Unexplained Folk-song Wohd 

To the Editors of Mod. Lang. Notes. 

Sirs: — I have never met with the folk-song 
The Three Jovial Huntsmen, except in B. 
Caldecott's Picture Book No. 1 (F. Warne & 
Co.). It is a variant of The Three Huntsmen, 
not so good a song, of which words and music 
are given, No. 224, of English Folk-Songs for 
Schools, by S. Baring-Gould and Cecil J. 
Sharp (1906?). The Three Huntsmen is a 
song of six 8-line stanzas. The Three Jovial 
Huntsmen, with quite different words, is writ- 
ten in sixteen stanzas, which run in pairs ; the 
metre is the old undivided Alexandrine, in 
iambics, with refrain. The song relates how 
the rustic huntsmen ran to earth, in turn, a 
"tatter't boggart in a field," a "gruntin' 
grindin' grindlestone," a "bull-calf in a pin- 
fold," a "two-three children leaving school," 
a " fat pig smiling in a ditch," and " two young 
lovers in a lane." The last stanza is, 

Then one unto the other said, This huntin' doesn't 

pay; 
But, we'n powler't up and down a bit, and had a 

rattlin' day. 

Look ye there 1 

The word powlert has escaped the editors of 
both The New English and The Century dic- 
tionaries. Wright's English Dialect Dictionary 
gives "powlert, ppl. adj. Lancashire," and de- 
fines it as "knocked about; also, figuratively, 
distressed, broken down, impoverished." Two 
quotations are cited, one from the songs of 
Edwin Waugh, the Lancashire poet (1866, edi- 



